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INTRODUCTION AND NOTES. 


— -♦♦- 


In casting a play the personal gifts of each performer 
must be carefully considered. 

At Rehearsal any trace of individual expression or 
spontaneous action which can be detected should be 
eagerly encouraged, and used to interpret the part required. 

In " The Princess " — Psyche, Blanche, Melissa, Cyril, 
and Arac are each parts needing the most careful character- 
isation. 

The long speech of Lady Blanche, in Act III., Scene 
II., is one of the most difficult in the poem, and her part 
throughout needs the most finished elocution. 

With the students and other supernumerary characters 
no pains are too great to secure exact and appropriate 
acting. Special rehearsals should be given to all the 
scenes in which the students appear. Each student 
should be given a special part to play, and among them 
should be one of the best workers who can be found, in 
order that she may lead the others. Each individual 
should have distinct business devised, and should be 
occupied or directly interested in the main action during 
the whole time of being on the stage. Any promising 
performers among these should be given one of the chief 
parts to understudy, and should have an opportunity of 
rehearsing it Words spoken in dumb show are constantly 
needed during these scenes : the easiest way of providing 
them is to follow with the lips words being spoken by 
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other characters at the time, or to learn words from other 
parts of the poem. 

The bearing of all the subordinate characters to " The 
Princess " is most important : the three friends must be 
particularly careful in this respect. 

The sense shown by the Prince of the dignity and 
resp)onsibility of his place must be brought out. It redeems 
the character from weakness. 

Tennyson's verse is exceedingly difficult to speak well, 
the sentences are long, and at times involved; it is 
important to see that all the words spoken are thoroughly 
understood. 

Careful breathing is needed in the longer speeches if 
both sense and music are to be brought out. 

All entrances and exits should be carefully marked off 
from the first rehearsal of each scene to avoid confusion 
when the actual platform rehearsals begin. 

Special directions and suggestions for action will be 
found in the marginal notes of the play. 


STAGE AND LIGHTING. 

It will be found safer and better to dispense altogether 
with scenery in these representations, using only a draped 
background. 

The stage should slope half an inch to the foot upward 
front front to back. 

Whenever possible the back rows of the audience should 
be raised. 

The height of the platform and background should 
depend on the length of the room ; two foot to- three 
foot six is a good limit on either side. 

The diagram in the "Costume Edition" illustrates a 
simple background which will give all the help the action 
requires. 
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INTR OD UC TION, vii. 

The plan given provides for five exits. The framework 
of the stage should be of wood, about two and a-half inches 
in thickness. If any light is visible or reflected behind the 
scenes, this framework must then be covered with " paper- 
hanger's canvas " or sacking. Over this art muslin can be 
laid in fairly full folds, .finished with a heading of about 
a foot in depth. 

The floor should be covered with wide floor canvas in 
a neutral tint ; on a very large stage, strips of white canvas 
should be hung above the stage about four feet apart to 
block out a view of the upper framework. The stage 
curtain must overlap in the centre. 

The best colour for a background is a soft leaf green. 

In " The Princess " a raised dais is needed, with a state 
chair. A canopy of the same material as the background 
should be arranged. 

Gas footlights are most satisfactory, and can be easily 
adjusted. A length of iron gas-piping connected with the 
nearest pipe in the wall should be carried across the front 
of the stage, about nine inches away from the platform, 
and resting on iron standards. Along the front of the 
stage itself should run a wire-netting. Incandescent or 
reflecting burners are the best to use, and should be placed 
about ten inches apart. A black painted board, lined with 
zinc, slanted so as to reflect light up on to the stage, should 
stand between the audience and the lights. 

Top lights should stand clear of the stage framework, 
and have downward shades ; they must be carefully 
screened from the eyes of the audience by hanging flies 
below them. With a high pediment, they can be safely 
used. 

If gas is impossible, oil lamps can be used in the same 
manner for the footlights, but require to be carefully 
lighted, and allowed to flare freely in a strong draught for 
some time if they are not to smell. 

Standard lamps placed R. and L. inside the proscenium. 
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and fitted with strong Benetfink reflectors, will give a good 
light well directed. 

If there is a gallery in the audience hall, or a low 
rafter, limelight can be used, and it is also valuable for 
pastoral plays. 

No uncovered lights, matches, candles, or hand lamps 
should be allowed behind the scenes on any account ; it is 
impossible to avoid risk of fire with them. A large pail of 
water, in which a sheet is soaking, should always be at hand 
behind the stage if any flimsy materials are used for the 
dresses. 


DRESSES. 

A scheme of colouring for the whole play should 
always be first determined. Harmonious colouring and 
characteristic forms are the two essential points to be kept 
in mind. One inappropriate dress — however beautiful or 
costly in itself — will spoil the whole picture. 

In ** The Princess " no special period is indicated, but 
the colours are in most cases determined by the text. 

For materials, leather cloth, scale cloth, sateen, serge, 
art muslin. Liberty silk, satinette, velveteen, cotton brocades, 
grass cloths, and Algerian cotton or cotton crape will be 
most suitable. 

Designs in black, gold, and colours can be stencilled on 
drapery with zinc stencil plates. 

Shoes and boots can be contrived by covering old shoes, 
and binding the edges with ribbon or by shaped soles and 
uppers. 

White stockings may be inexpensively dyed to match 
costumes. 

Coloured stockings, gold leggings, armour cloth, chain 
mail, leather cloth, jewels, gold lace, tinsel, and all 
accessories can be obtained from theatrical or art drapers. 
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DESCRIPTION OF DRESSES AND 

CHARACTERS. 

The Princess, described in the text as dark, tall, and 
pale. 

Greek dress of ivory cotton or silk cr^pe ; gold design 
round throat. Over cloak stamped in gold to wear in tent 
and two following scenes. Hair bound with wide gold 
band ; large opal diamond or ruby jewel in front. 

White cloth shoes, bound with gold ; white stockings ; 
golden sceptre ; long scroll to read from. 

Lady Blanche — described as withered and shrewish- 
looking, with false brown hair. 

Gown in daffodil yellow, faced white; under- dress of 
white. High yellow cap, faced with border of white, or 
with white fur; brown wig. The imitation white fur used 
for several of the dresses can be bought by the yard. 
Shoes to match gown ; white stockings. 

Roll of statutes, with a long seal. 

Lady Psyche — Young and comely; a brunette, with 
vivid colouring. 

Same dress in pale mauve, with a slight pink tinge ; faced 
white. These gowns are best carried out in sateen of good 
quality, or thin silk ; shoes to match gown ; white stockings. 

A book, with metai cusp, for notes. 

Melissa — Fair, rosy, slight, age about sixteen. 

Gown of yellow, her mother's colour, like that of the 
other students. In the second scene she wears only the 
under-dress, shown in the illustration, which will give the 
shape of that worn by the other students. In Melissa's 
case this may be yellow, of the same colour as her gown. 

She will resume her cap and gown in the tent scene, and 
in the scene where the Prince lies wounded, but need not 
wear it to dance. 

Large bound volume for signatures. Ivory tablets ; 
bandage ; small gilt battledore. 
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Students of Lady Psyche's Side, about seven in 
number, wear gowns of her colour — "in hue the lilac." 
Small flat hoods and little close-fitting black velvet caps. 
A pattern for the hoods, and full back vie\V, will be found 
in the plate facing page 7. 

Students of Lady Blanche's side, about five in 
number, wear gowns of her colour — " like an April 
daffodilly." — Same details. 

In grouping the stage pictures care must be taken to 
group these two sets of students effectively. In the first 
scene the two students by Lady Blanche should wear het 
colour as they attend on her \ the two behind the throne 
mauve, and those nearest the Prince and his friends yellow, 

Violet is dressed like the other students, and had best 
belong, if possible, to Lady Blanche's side. 

Ivory tablets. Two small scrolls for letters, with seals 
and red bands. 

In the second scene all the students should belong to 
Lady Psyche's side. 

In the tent scene one student of each side should do 
the waiting, and the others may group only with regard to 
colour. 

The Dancers need not be chosen from among the 
acting students. They should wear only the under-dress, 
two in white, one in yellow like Melissa. If students 
dance they should give their gowns quidcly to their com- 
panions to hold. — Varied hand properties. Baskets, cups, 
flagon, books, old musical instruments, little gilt battledores, 

v^C. 

King of the Northern Empire — Strong, tall, and 
stern ; the greatest possible contrast to Gama. 

Robe of deep crimson, with gold -stamped border. 
Stockings of gold mail, and a little of the same scale cloth 
showing at the throat and sleeves. The helmet can be 
hired ; and if one with the chain mail ear-pieces cannot be 
found, these should be made of the steel ring gauze sold 
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for the purpose, and in that case the same material should 
be used for throat and sleeves ; it can only be obtained in 
steel colouring. — Gold belt ; axe and shield; long sword 
in steel and gold ; these can also be hired. 

King Gama — A little dry old man, with a high cracked 
voice, and white hands, of which he is very vain. 

Over-dress of deep purple, with black and gold border , 
under-dress of stamped black and gold ; neck - piece of 
white ; gold belt, neck-band, and long clasp for over-dress > 
cloth slippers worked in gold ; gold jewelled crown ; many 
finger rings. The border for the over-dress can be cut out 
of a gold-stamped cotton, or stamped to order. These 
borders can also be made by means of zinc stencil plates- 
and gold paint. The shoes can be worked in gold tinsel 
braid, which can also be used for the belt ; clasp, and crown,, 
with jewels. — Gold tinsel lace can be used for borders. 

Cyril. — Skirt and sleeves of " leather cloth," wnth deep 
green and gold border. Green cloak; cap of green 
velveteen, trimmed with brown fur ; buif neck-piece, a 
tunic of " ring mail "; dark green stockings ; leather boots ; 
leather belt, with steel ornament ; short steel sword. The 
ring mail is softer and more graceful than scale cloth, but 
the dress might also be carried out in the latter, with softer 
under-tunic. Bandage for wounded scene. 

Florian. — Tunic in a soft old rose colour, very care- 
fully chosen not to clash with the Prince's dress ; velveteen 
stamped with gold, or a good sateen stamped with copper ; 
dull gold belt, white fur edge; cap of velveteen; cream 
under-sleeves ; grey cloak lined with itself; grey stockings ^ 
grey velveteen shoes ; cream neck-piece with gold or copper 
lace trimming ; short sword. 

The heavy belt is a special feature of this dress. Arm 
sling for wounded scene. 

Arac — Tallest of the men; older than the Prince,, 
strong and bronzed. 

Over-tunic of chain mail or steel scale cloth ; fastened 
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at throat with a gold clasp ; under-tunic of leather cloth ; 
«teel leggings; sleeves of leather cloth; full cloak of 
strong dark blue; neck-piece of buff; steel helmet with 
chain mail ear-pieces; sword-belt in steel and gold; long 
steel and gold sword; steel and gold clasp for cloak. 
This dress must contrast strongly with that worn by the 
Prince and by Florian. 

The steel casque can generally be hired in this form, 
and the ring mail ear-pieces added. 

Steel leggings can be hired or bought in excellent 
imitation. 

A sling bandage in the wounded scene. 

The Brethren. — Tunic, leggings, and sleeves of steel 
ring mail, lined with grey; white over-tunic; gold belts, 
lined with vivid scarlet. These can be made of gold and 
steel sequins and ornaments on scarlet braid. Steel swords; 
gold and steel helmets with ring mail ear-pieces ; steel and 
gold shields. Second brother carries a bandage for wounded 
scene. 

The Prince — Fair, blue eyes and golden hair ; gentle 
and dignified. 

Over-tunic of soft, very pale green velveteen, stamped 
with gold ; under-tunic of pale forget-me-not blue, with gold 
border and belt, sleeves of the blue ; white neckpiece. 

All these neck-pieces should be in white, cream, or buff 
art muslin, very soft and full. 

Cap of green ; white fur collar to coat ; green and gold 
shoes stamped gold ; blue stockings. 

Flat letter, with red seal in belt ; small miniature hung 
Tound neck by a long chain. 

STAGE PROPERTIES. 

Prologue — Large chair, R. C. 

Act I., scene i — Raised dais covered with skins, a 
curtain draped above it. Throne chair for Ida on it, L. C. 
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Smaller chair L. for Lady Blanche. Cushion on step of 
dais for Melissa. 

Scene 2 — Large chair for Lady Psyche, small desk 
beside it, R. C. 

Act II., scene i — Bench up C. for Prince. 

Scene 2 — Chair C. for Princess, R. C. for Prince, small 
stool L. Cushion beside it. Large flagon ; gilt baskets, one 
filled with fruit, the other with gilt cups, R. corner. One 
or two old musical instruments — a harp, viol, &c., for 
students to bring in on entering. 

Act III., scene i — See Act I., scene i. 

Act IV., scene i — Large chair, R. C. Cushion beside it. 

Scene 2 — Cushion front for Prince, and long dark cloak 
to cover him. Chair up C. for Arac. L. for brother. 

Act v., scene i — Long high-backed couch, R. to R. C, 
several cushions on it, and skin to cover Prince. Chair, 
table, and lamp, L. C, for Princess. 

HAND PROPERTIES. 

King of the Northern Empire — Axe, sword, and 
shield. 

Gama — Large signet ring. 

The Prince — Flat letter, with red seal, in belt ; small 
miniature hung by a long slender chain. 

Florian — Bandage in wounded scene. 

Cyril — Dagger or small sword worn on R. side ; 
bandage for knee in wounded scene. 

Arac — Sword ; sling for arm. 

First Brother — Sword. 

Second Brother — Sword and bandage. 

Lady Blanche — Long roll of statutes. 

Lady Psyche — Book with metal clasp. 

Melissa— Large metal-bound book for inscription of 
students' names; small ivory tablets; tiny gilt battledore 
and ball. 
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Violet — Two small rolls sealed and tied for letters; 
ivory tablets. 

Princess — Sceptre ; scroll in last scene. 

Students — Books, instrunjents, balls, coloured silks to 
wind, little gilt battledores, &c. 

Dancers — Scarves, ribbons, or wreaths for dance. 


PROGRAMME. 


-♦♦- 


SCENES FROM TENNYSON^S "PRINCESS." 

"The woman's cause is man's; they rise or sink 
Together — dwarf d or God-like, bond or free." 

ARGUMENT. 

A Prince was I, blue-eyed and fair of face, 
For on my cradle shone the Northern Star. 

******* 

AVhile life was yet in bud and blade, betrothed 
To one, a neighbouring Princess : she to me. 

******* 

But when the days drew nigh that I should wed. 
My father sent ambassadors with furs 
And jewels, gifts to fetch her : these brought back 
A present [and] an answer vague as wind : 

******* 

Then ere the silver sickle of that month 
Became her golden shield, I stole from court 
AVith Cyril and with Florian, my two friends : 
The first a gentleman of broken means 
(His father's fault), but given to starts and bursts 
Of revel ; and the last, my other heart. 
And almost my half-self, for still we moved 
Together, twinn'd as horse's ear and eye. 
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[When] all was quiet, from the bastion'd walls. 
Like threaded spiders, one by one we drop'd 
And flying reached the frontier : then we crost 
To a livelier land ; and so by tilth and grange 
We gain'd the mother city thick with towers, 
And in the imperial palace found the king. 

CHARACTERS. 

King Gama, father of Princess Ida. 

The King of the Northern Empire. 

The Prince, his son, betrothed to Princess Ida. 

Florian, 

Cyril, 

Arac, 

■brothers of Princess Ida. 


\ friends of the Prince. 


Tutors at Princess Ida's College. 


1ST Brother, 
2ND Brother, . 
Lady Blanche, 
Lady Psyche 

(Sister to Florian)^ 

Melissa, daughter to Lady Blanche. 
Princess Ida. 

Students on Lady Blanche's side. 
Students on Lady Psyche's side. 


SCENES. 

Prologue — " Follow^ follow^ then shalt wi?u** 

King Gama's Palace. 

Act I. — The Arrival. 

" He comeSy scarce knowing what he seeks^^ 

Scene i — Hall in a Summer Palace given to Princess Ida. 
Scene i — Lady Psyche's Lecture Room. 


PROGRAMME. xvii. 

Act II. — Discovery. 

''Flee the Death:' 

Scene i-^A Corridor in the Palace. 

Scene 2 — Princess Ida's Tent on the Bank of the River. 

Act III. — Punishment. 

" Begone I we will not look upon you more,'' 
Scene i — Hall in the Summer Palace. 

Act IV.— War. 
Decide it here — Why not? We are three to three," 


tt 


Scene i — The Headquarters of the Northern Army. 
Scene 2 — The Lists near Princess Ida's Palace. 

Act V. — Reconciliation. 

" Lay thy sweet hands in mine, and trust to me," 
Scene i — A Room in Princess Ida's Palace. 


MUSIC (see list of suitable Selections). 

Overture. 

From five to seven Entr'actes. 


SONGS. 
Part Songs — 

"Sweet and low" Barnhy, 

" The Splendour Falls " (MS.) ... E, Langsford, 

"O, Swallow, Swallow" ... ... Moncrief, 

" Tears, Idle Tears " Sullivan, 

B 
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LIST OF MUSIC IN "THE PRINCESS." 

Songs. 
I. — ^A Cycle of Songs from "The Princess" 

Villiers Stanford, 

Set to Music for Quartette of Solo Voices with Piano, 5/-. 
Published by Boosey & Co. 

Contains all the Songs. Band parts to '* Our Enemies have Fallen." 

XL — "Tennyson Album " 

Containing settings of all the .Songs, among them : 
** As Through the Land " ... Cusens, 


Thomas, 

Oakley, 

Raff {2 settings). 

Cawen. 

Berber, 


*' Sweet and Low " ... 
" The Splendour Falls " 
** Tears, Idle Tears" 
** O, Swallow, Swallow " 
** Thy Voice is Heard " 
&c., &c. 

Originally published by Stanley Lucas ; now on sale at 
Hatzfeld's, 18, Great Portland Street, 5/-. 

Single Songs, 2/-. 

III. — "Seven Songs from Tennyson" ... S, Thomson, 

Containing : 

" As Through the Land." 
" Ask Me no More." 
*' Tears, Idle Tears," 

And the lines from the last Canto, not usually included among 
the Songs, ** Now Sleeps the Crimson Petal." 

Published by Novello & Co., 2/-. 

Old Settings. 
IV. — Songs and Duets from Tennyson s Medley 

of " The Princess " Blockiey, 

Containing : 

Tlie Messenger Swallow. Solo or Duet, 2/6. 

** O, Swallow, Swallow." 
The Mother's Song to her Child. 2/-. 

" Sweet and Low." 
The Memory of the Past. Solo or Duet, 2/6. 

"Tears, Idle Tears." 
The Elfin Echoes. Solo or Duet, 2/6. 

«* The Splendour Falls." 


PROGRAMME. xix. 

The Last Appeal. 2/6. 

" Ask Me no More." 
The Warrior's Return. Solo or Duet, 2/6. 

** Home They Brought Her Warrior Dead4'* 
The Parent's Tear. For four voices, 2/-. 

" As Through the Land." 

These old settings were published by different Publishers — Addison, 
Hollier & Lucas, Duflf & Hodgson, &c. They can still 
generally be obtained at music shops or through Boosey & Co. 

Settings of Single Songs. 
V. — "As Through the Land at Eve we Went" 

Dorothea HollinS, 
Published by Novello, Ewer & Co. 1/6. 

VI. — "Sweet and Low" (Part Song) ... /, Barnby, 

Published by Novello & Co. i Jd. For S. A. T. B. ; 
also S. S. A. and Tonic Sol-Fa. 

Other settings Solo \rj F, A, Marshall^ 2/- ; Arthur 
Hope I^ewiSy 2/-. Published by Novello & Co. 

VII.— "The Splendour Falls" (Part Song) 

Sir G. A. Macfarren, 

Novello's Part Song Book No. 64. 3d. For 8. A. T. B. 
Another setting in MS. E. Langsford, 

VIII. — "Tears, Idle Tears" BlumenthaL 

Published by Duncan, Dawson & Co., called 

** The Days that are No More." 1/6. 

Also set by Sir A, Sullivan^ 1900. 

IX. — " O Swallow, Swallow, Flying, Flying South " 

Mrs. Moncrief. 
Published by Boosey & Co. 2/-. 

Another setting by Alfred A, Pollock, 

Published by Stanley Lucas, Weber & Co. 1/6. 

Also set by Sir A. Sullivan, 1 900. 

X.— "Home They Brought Her Warrior Dead" 

(Part Song) J. Bamhy. 

Novello's Part Song Book, No. 107. i^d. 

Another setting by 7". H, McDemiott, 
Published by Novello & Co. 1/3. 


XX. PROGRAMME. 

« 

INCIDENTAL MUSIC. 

Overtures. 

"The Son and The Stranger" ... Mendelssohn. 

"Passe Pied" ... ... ... Gillet. 

Entr'acts. 
Gavotte in D ... ... ... ... Rameau. 

Prklude to Act III. Henry VIII. ... E. German. 

Arranged by the composer for a Piano Solo, 2/-. Wind Parts, i/-. 

Novello & Co. 

I. Prelude. 2. Pastorale. 3. Pavane. 4. Nocturne. 
5. Dramatic Interlude, Romeo and Juliet 

^ _ 

Music ... ... ... ... E. German. 

Arranged by the composer as a Piano Duet, 5/-. Pavane 
alone, 2/-. Band Parts, each number, 2/-. 

Novello & Co. 
Suitable for dance in Act III., Scene I. 

" O, BY Rivers " H. R. Bishop. 

Part Song S. S. A. T. B. and Sol-Fa, i^d. Orchestral Parts, 3/3. 

Novello & Co. 

The best Entr'acts for ** The Princess " will be found in the 
beautiful songs. 

Between Act I. and Act II. — "As Through the Land." 
Before Act III., Scene i. — ** The Splendour Falls." 
In Act III., Scene i. — " Sweet and Low." 

Do. do. " Tears, Idle Tears." 

Do. do. ** Swallow, Swallow." 

Before Act IV., Scene i. — " Thy Voice is Heard." 

Do. do. 2. — " Our Enemies have Fallen." 

Do. v., do. I. — "Ask Me no More." 

To close last scene, " Now Sleeps the Crimson Petal," 

** Sweet and Low " should be taken to Barnby's beautiful setting 
as a Part Song. 

" Tears, Idle Tears " to BlnnientkaPs or RajTs setting. 

" Swallow, Swallow," should be sung by the Prince in Blockle^s 
old setting ; the most successful done on the whole. 

If it is not too difficult', SianforcPs cycle makes beautiful entr'act 
music, and his setting of ** Our Enemies have Fallen," with the 
orchestral accompaniment, makes a most dramatic introduction to 
Act IV., Scene I. 

The dance will be found much more effective if it is accompanied 
by singing. 


Iking 6ama. 


ACT I. 

Scene I. — Prologue. King Gama s Palace, 
Gama seated^ the Prince, Cyril, Arac, two brothers. 



I Gama 
seared 


•Prince 

Brothers* 


Gama, You do us, Prince, 

All honour. We remember love ourselves 
In our sweet youth : there did a compact pass 

Long summers back, a kind of ceremony — 

I think the year in which our olives faird. 

I would you had her. Prince, with all my heart. 

With my full heart : but there were widows here, 

Two widows. Lady Psyche, Lady Blanche ! 

They fed her theories, in and out of place 

Maintaining that with equal husbandry 

The woman were an equal to the man. 

They harped on this ; with this our banquets rang ; 

Our dances broke and buzz'd in knots of talk ; 

Nothing but this ; my very ears were hot 


Gama complacently 


Turns to Arac who 
moves impatiently. 


In tones of horror. 


Very irritably. 


THE PRINCESS. 


sternly, 
SmiUs. 


Turns to them. 


Looks to Arac, 

To Prince. 
To Arac. 


The Princess empha- 
sises Northern Em- 
pire. All students 
fHffi'e. 


Lady Blanche shows 
some annoyance on 
hearings the students 
are for Lady Psyche. 


To hear them ; knowledge, so my daughter held. 

Was all in all : they had but been, she thought, 

As children ; they must * lose the chiidy assume 

The woman : At last she begged a boon, 

A certain summer palace which I have 

Hard by your father's frontier : I said NO. 

Yet being an easy man, gave it : and there, 

All wild to found an University 

For maidens, on the spur she fled ; and more 

We know not, only this, — they see no men. 

Not eVn her brother Arac, nor the twins 

Her brethren, tho* they love her, look upon her 

As on a kind of paragon ; and I 

(Pardon me saying it) were much loth to breed 

Dispute betwixt myself and mine : but since — 

(And I confess with right) — you think me bound — 

In some sort — I can give you letters to her ; 

And yet, to speak the truth, I rate your chance 

Almost at naked nothing. 

[Rises. 

Prince. More soluble is this knot 
By gentleness than war ; I take my chance 
And thank you for your royal courtesies. 

[Bows deeply. Curtain. 

Scene II. — A Summer Palace lent to Princess Ida. 

Ida seated on her throne. Blanche left^ Melissa at 
Ida^s feet. The Students round. Violet right 
centre^ near the throne ; ^she gives letter to Ida. 

Ida {reads). * Three ladies of the Northern Empire 
pray 
Your Highness would enroll them with your own, 
As Lady Psyche's pupils.' 
Admit them to our presence instantly. 

[Violet bows^ exit R. 2. 


I, 


Ibe princess. 


C<?ril. 


ACT L SCENE IL 


Entef R. 2., Prince, Cyril, Florian. They kiss 
Princess's hand. 

Ida, We give you welcome : not without redound 
• Sludenls 


Florian < 



Sluderils 


Sl-udgnts 


L'advB. » 
Shudenls i 


Of use and glory to yourselves ye come, 

The first-fruits of the stranger : after-time, 

And that full voice which circles round the grave. 

Will rank you nobly, mingled up with me. [Sits. 

What ! are the ladies of your land so tall ? 

Cyril. We of the court, your Highness. 

Ida. From the court ? What ! then ye know the 
Prince ? 

Cyril. The climax of his age ! as tho' there were 
One rose in all the world, your Highness that, 
He worships your ideal. 

Ida. We scarcely thought in our own hall to hear 
This barren verbiage, current among men. 
Light coin, the tinsel clink of compliment. 
Your flight from out your bookless wilds would seem 
As arguing love of knowledge and of power ; 
Your language proves you still the child. Indeed, 
We dream not of him : when we set our hand 
To this great work, we purposed with ourselves 


IVhiU iJU three 
friends enter a/l 
ttmUnts wmtck thiin. 


A murmnr of " so 
tall" runs round 
among the students. 


Cyrits compliments 
must be given with 
the most masculine 
manner ^ssible ; t/ie 
Prince lays a hatid 
on his shoulder; all 
the students looh 
embarrassed. 


THE PRINCESS. 


All look down while 
Ida speaks. 


At each sentence 
Blanche looks search- 
ing ly at the three 
Jriends. They start 
slightly at the third 
rule. The Princess 
talks to Violet and 
Melissa. 


AH sway a little 
fprivard to7vards Ida 
anil listen in tently. 




Never to wed. You likewise will do well, 
Ladies, in entering here, to cast and fling 
The tricks, which make us toys of men, that so. 
Some future time, if so indeed you will, 
You may with those self-styled our lords ally 
Your fortunes, justlier balanced, scale with scale. 

\Pause. 

(To Blanche) Lady Blanche, read them the statutes 

of our ordinance. 

Prince, Cyril, and Florian cross to Lady Blanche, 

who bows^ takes roll from Student^ and reads. 
Not for three years to correspond with home ; 
Not for three years ^to cross the liberties ; 
Not for three years to speak with any men ; 
To study duly and submit yourselves 
In all things to the Princess, as your head ; 
Will you subscribe the statutes ? 

Prince^ Cyril^ and Florian, Aye, we will. 

Blanche. As Lady Psyche's pupils ? 

Flor. If her will accepts us for her pupils. 

Blanche, Sign to her. \They cross to Melissa^ and 
sign in the book she holds,^ 
[Aside,"] The Lady Psyche ! still her lists must grow, 
While I, the head of all, stand idle. 

Ida signs last, then risings speaks, 

Melissa steps back R. of dais, 

Ida, Now, ye are green wood, see ye warp not. 
Look, our hall ! 
Our statues ! Dwell with these, and lose 
Convention, since to look on noble forms 
Makes noble. O lift your natures up : 
Embrace our aims : work out your freedom. Girls, 
Knowledge is now no more a fountain seal'd : 
Drink deep, until the habits of the slave, 


psscbe. 


ACT II. SCENE I. 


The sins of emptiness, — gossip, and spite, 

And slander, die. Better not be at all 

Than not be noble. [6/Vj.] Leave us : you may go : 

To-day the Lady Psyche will harangue 

The fresh arrivals of the week before ; 

For they press in from all the provinces. 

And fill the hive. 


\Curtain, 


ACT II. 

Scene I. Lady Psyche's Room, 
Psyche lecturing R. C. 


Cyril 


Prince 
Florian ^ 


The Princess charges 
abruptly as i/she had 
been carried a littte 
beyond her intention 
in the earlier part of 
the speech. 


# Shidcnh s]iindui9 

fShideiU^^ •Psyche seated 
/standing^ '~ — - ^ ^ , 

Student • Studenl* seated 

seated^ ^ # Student standing 

Student seated • Stiidest seated 


Enter behind L 2., Prince, Cyril, Florian. 

Flor, » My sister. 

CyriL Comely too, by all that's fair. 

Prince, Oh hush ! hush ! 

Psyche reads to girls, 

* Everywhere 
Two heads in council, two beside the hearth, 
Two in the tangled business of the world. 
Two in the liberal offices of life. 
Two plummets dropt for one to sound the abyss 


THE PRINCESS, 


The students must 
speak to one another 
as they go off. Psyche 
•walks down R., look- 
ing at hernotes ; the 
friends push Florian 
Jorward ; he comes 
unwillingly y and so 
soon as Psyche 
recognises him turns 
for a moment back 
to Prince as if he 
Iiad expected it. 


Of science, and the secrets of the mind r 

Musician, painter, sculptor, critic, more : 

And everywhere the broad and bounteous Earth 

Should bear a double growth of those rare souls, 

Poets, whose thoughts enrich the blood of the world.* 

Here we must end, to-morrow you return, 

And we can trace our subject to its close. 

\Exit Students R. 2. 

Prince, Cyril, and Florian advance. Psyche turns 

to welcome the newcomers. 

Psyche, My brother ! \props notes. 

Flor, Well, my sister. 

Psyche, Alas ! 

What do you here ? and in this dress ? and these ? 
Why, who are these ? a wolf within the fold ! 
A pack of wolves ! the Lord be gracious to me 1 
A plot, a plot, a plot, to ruin all ! 

Flor, No plot, no plot, my sister 1 

Psyche, Wretched boy, 

How saw you not the inscription on the gate, 
Let no man enter in on pain of death ? 

Flor. And if I had, O sister, who could think 
The softer Adams of your Academe, 
Melodious Sirens tho' they be, were such 
As chanted on the blanching bones of men ? 

Psyche, But you will find it otherwise. 
You jest : ill jesting with edge-tools ! my vow 
Binds me to speak, and O that iron will, 
That axelike edge unturnable, our Head, 
The Princess. 

Flor, Well, then. Psyche, take my life, 
And nail me like a weasel on a grange 


s. 



ACT IL SCENE L 


For warning : bury me beside the gate, 
And cut this epitaph above my bones ; 
liere lies a brother by a sister slain^ 
All for the common good of womankind, 

Cyril, Let me die too with Florian having seen 
And heard the Lady Psyche. (Bows) 

Prince steps fonvard. 

Prince, Albeit so mask'd, Madam, I love the 
truth ; 
Receive it ; and in me behold the Prince 
Your countryman, affianced years ago 
To the Lady Ida : here, for here she was, 
And thus (what other way was left) I came. 

Psyche, O Sir, O Prince, I have no country; none; 
If any, this ; but none. Whatever I was 
Disrooted, what I am is grafted here. 
Affianced, Sir? — love whispers may not breathe 
Within this vestal limit, and how should I, 
Who am not mine, say, live : the thunderbolt 
Hangs silent ; but prepare : I speak : it falls. 

Prince, Yet pause, to judge, for that inscription 
there, 
I think no more of deadly lurks therein. 
Than in a clapper clapping in a garth. 
To scare the fowl from fruit : if more they be 
If more and acted on, what follows ? war ; 
Your own work marr'd : for this your Academe, 
Whichever side be Victor, in the halloo 
Will topple to the trumpet down, and pass 
\\^ith all fair theories only made to gild 
A stormless summer. 

Psyche, Let the Princess judge of that, not I : 
farewell. Sir — and to you. 
I shudder at the sequel, but I go. [Turns up R^ 


Florian and Cyril 
speak very lightly ; 
Psyche with tragic 
emphasise the Prince 
simply eind gravely. 


Psyche starts back 
horrified. 


Sadly hut with a 
little mockery. 


Psyche is visibly 
etnnoyed at the 
Princess disbelief in 
tJuir threats. 


-r T 
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THE PRINCESS, 


The Prince steps up 
a Uitle after Psyche 
and looks front her 
to Florian. 


Crosses to Florian^ 
hand on his shoulder. 


Psyche has her back 
to the audience 
during these long 
speeches^ but some- 
times turns half 
round. Florian 
stands facing with 
his hand on her 
shoulder. 


The Prince grows 
more anxious as 
Psyche remains 
obdurate. 


Prince. Are you that Lady Psyche I have known, 
The fifth in line from that old Florian, 
Yet hangs his portrait in my father's hall, 
As he bestrode my Grandsire, when he fell, ' 
And all else fled ? we point to it, and we say, 
The loyal warmth of Florian is not cold 
But branches current yet in kindred veins. 

The Prince signs to Florian to speak, 
Florian crosses R. 

Flor. Are you that Psyche, oh my sister, she 
With whom I sang about the morning hills, 
Flung ball, flew kite, and raced the purple fly, 
And snared the squirrel of the glen ? are you 
That Psyche, wont to bind my throbbing brow. 
To smoothe my pillow, mix the foaming draught 
Of fever, tell me pleasant tales, and read 
My sickness down to happy dreams ? are you 
^That brother-sister Psyche, both in one? 
You were that Psyche, but what are you now ? 

Cyril. You are that Lady Psyche, still, for whom 
I would be that for ever which I seem. 
Woman, if I might sit beside your feet, 
And glean your scattered sapience. 

Florian crosses to Cyril. 

Prince. Are you that Lady Psyche I have known 
That on her bridal morn before she past 
From all her old companions 
Declared that ancient ties 
Would still be dear beyond the southern hills ; 
That were there any of our people there 
In want or peril, there was one to hear 
And help them ? look ! for such are these and I. 


ACT n, SCENE L 


Flor, Are you that sister, Psyche, she to whom, 
In gentler days, your arrow- wounded fawn 
Came flying while you sat beside the well ? 
The creature laid his muzzle on your lap, 
And sobb'd, and you sobb'd with it, and the blood 
Was sprinkled on your kirtle, and you wept. 
That was fawn's blood, not brother's, yet you wept. 
You were that Psyche, and what are you now ? 

Psyche, Out upon it ! \Turns and faces the three. 
Peace ! and why should I not play 
The Spartan Mother with emotion, be 
The Lucius Junius Brutus of my kind ? 
Him you call great : he for the common weal, 
The fading politics of mortal Rome, 
Slew both his sons : and I — shall I, on whom 
The secular emancipation turns 
Of half this world, be swerved from right to save 
A prince, a brother ? [Pause] a little will I yield. 
Best so, perchance, for us, and well for you. 

[Enter Melissa behind,] 

Hear m/ conditions : promise (otherwise 
.You perish) as you came, to slip away 
To-day — to-morrow — soon ! — it shall be said, 
These women were too barbarous, would not learn ; 
They fled, who might have shamed us : promise all. 

Prince, What can we else, we promise each and 
all. 

Prince and Cyril L. Florian and Psyche R. 

Psyche, I knew you at the first! tho' you have 
grown 
You scarce have alter'd : I am sad and gla^ 
To see you, Florian. /give thee to death, 
My brother ! it was duty spoke, not I 


Cyrii laughs aside as 
Psyche mouths out 
the great name. 


Melissa enters, and 
waits at Jirst quite 
unconcernedly. As 
the truth daivns on 
her she at Jirst turns 
to eo; then turns 
back ; and stands, 
uncomfortably 
waiting. 

At the first two 
conditions the Prince 
and his friends shoie 
signs of refusing. 
Psyche at once drops 
her dignity, and 
speaks pleadingly. 


Psyche affectionately 
draivs Florian aside; 
tJu Prince and Cyril 
talk together. 


lO 


THE PRINCESS, 


Melissa turns 
eagerly to Lmdy 
Psyche. 


The three move 
forward, as if at 
once interested. 


Melissa tries to thirik 
of the most desirable 
things in life, as 
taught her oy her 
mother. 


Psyche is still very 
anxious. 


My needful seeming harshness, pardon it 
Our mother, is she well ? 

Eior. Well, when we met. 

Melissa moves C. and stands without looking up, 

Mel. I brought a message here from Lady Blanche. 

\All start back. 

Psyche. Ah — Melissa — you ! 
You heard us ? 

Melissa, O pardon me. 
I heard, I could not help it, did not wish : 
But, dearest Lady, pray you fear me not, 
Nor think I bear that heart within my breast, 
To give three gallant gentlemen to death. 

Psyche, I trust you then, Melissa, for we two 
Were always friends, none closer, elm and vine : 
But yet your mother's jealous temperament — 
Let not your prudence, dearest, drowse, for fear 
This whole foundation ruin, and I lose 
My honour, these their lives. 

Melissa. Ah, fear me not, dear Lady Psyche, 
No — I would not tell, 
No, not for all Aspasia's cleverness. 
No, not to answer, Madam, all those hard things 
That Sheba came to ask of Solomon. 

Psyche \slowly\. Be it so. Go : we have been, too 
long together : 
Keep your hoods about the face ; 
They do so that affect abstraction here. 
Speak little ; mix not with the rest ; and hold 
Your promise : all, I trust, may yet be well. 

\Curtain, 


(SieliBBn. 


ACT IL SCENE 11. 


I] 


Scene II. A Corridor in the Palace, 

Prince sealed. Cyril and Florian L. and R. 
Enter Melissa, running from L. 2. 

Melissa, O Fly, your Highness, fly, while yet you 
may ! 
My mother knows. 

Prince, Melissa, tell me how. 

Melissa. My fault, alas my fault ! and yet not 
mine; 
Yet mine in part. O hear me, pardon me. 
My mother, 'tis her wont from night to night 
To rail at Lady Psyche and her side. 
She says the Princess should have been the Head, 
Herself and Lady Psyche the two arms ; 
And so it was agreed when first they came ; 
But I^dy Psyche was the right hand now. 
And she the left, or not, — or seldom used ; 
Hers more than half the students, all the love. 
And so last night she fell to canvass you : 
Her countrywomen ! she did not envy her. 

* Who ever saw such wild barbarians ? 

Girls ? — more like men I ' and at these words the snake, 
My secret, seem'd to stir within my breast ; 
And oh. Sirs, could I help it, but my cheek 
Began to burn and burn, and her lynx eye 
To fix and make me hotter, till she laugh'd : 

* O marvellously modest maiden^ you I 

Men I girls y like men I why^ if they hcul been men 
You need not set your thoughts in rubric thus 


Her manner is most 
agitated^ mnd she 
speaks breathlessly. 


Melissa mitnics het 
ntother's manner ' 
unconsciously. 


Turns to Prince. 
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THE PRINCESS. 


A littU how to thg 
Prince as she speaks; 
the friends laug'h at 
Lady Blanche's 
comments. 


Turns L. ; then 
back to Prince. 


Melissa turns away. 


Cyrily as usualy 
mocks at the whole 
situation. 

Florian and Melissa 
iHOoe do7vn L. ; the 
Prince seems to be 
discussing Cyrifs 
plan with him. 


\ 


Melissa must speak 
very siviply and a 
little satilyy but not 
as if she doubted her 
mother's judgment. 


For wholesale comment^ Pardon, I am shamed 
That I must needs repeat for my excuse 
What looks so little graceful : * men ' (for still 
My mother went revolving on the word) 

* And so they are^ — very like men indeed — 
And with that woman closeted for hours I ' 
Then came these dreadful words out one by one, 

* IVhy — these — are — men : ' I shudder'd : * and you 

know it.' 

* O ask me nothing,' I said : * And she knows too. 
And she conceals it^ So my mother clutched 
The truth at once, but with no word from me ; 
And now thus early risen she goes to inform 
The Princess : Lady Psyche will be crushed ; 
But you may yet be saved, and therefore fly : 
But heal me with your pardon ere you go. 

Cyril. What pardon, sweet Melissa, for a blush ? 
Nay rather, pale one, blush again : than wear 
Those lilies, better blush our lives away. 
Yet let us breathe for one hour more in Heaven 
Lest some classic angel speak 
In scorn of us, * They mounted, Ganymedes, 
To tumble, Vulcans, on the second mom.' 
But I will melt this marble into wax 
To yield us farther furlough. 

Melissa. You scarce will prosper. 

Flor, Tell us, how grew this feud betwixt the 
right and left. 

Melissa. O long ago, betwixt these two 
Division smoulders hidden ; 'tis my mother, 
Too jealous, often fretful as the wind 
Pent in a crevice : much I bear with her : 
I never knew my father, but she says 
(Heav'n help her) she was wedded to a fool ; 
And still she rail'd against the state of things. 


ACT II, SCENE II 
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She had the care of Lady Ida's youth, 

And from the Queen's decease she brought her up. 

But when your sister came she won the heart 

Of Ida : they were still together, grew 

One mind in all things : yet my mother still 

Affirms yot/r Psyche thieved her theories, 

And angled with them for her pupil's love : 

She calls her plagiarist ; I know not what : 

But I must go : I dare not tarry here. 

[Exit Melissa L. 2. 

Elor. An open-hearted maiden, true and pure. 
If I could love, why this were she : how pretty 
Her blushing was, and how she blush'd again, 
As if to close with Cyril's random wish : 
Not like your Princess cramm'd with erring pride. 
Nor like poor Psyche whom she drags in tow. 

Prince. The crane may chatter of the crane, 
The dove may murmur of the dove, but I 
An eagle clang an eagle to the sphere. 
My princess, O my princess ! true she errs, 
But in her own grand way : being herself 
Three times more noble than three score of men. 
She sees herself in every woman else. 
And so she wears her error like a crown 
To blind the truth and me. 

CyriL The Lady Blanche ! leave me alone with 
her. 

[Exit Prince and Flor., R. i. 

Enter Lady Blanche, L. 2. She crosses to R, i. 

Cyri/. The Lady Blanche ? 

Blanche. Well, sir, what would you with me ? 

CyriL Madame, I come to claim your clemency. 
Concealment of the knowledge you have gained. 
Your eyes alone piercing our slight disguise. 
c 


Breaks off suddenly^ 
and hurries eut. 
Florian stands 
looking after lur 
L. 2. 


Cyril crosses guicki^ 
to Florian^ as {/ 
resenting the refer > 
ence to Psyche. The 
Prince stotidi R.^ 
lookiHg at the little 
picture if the 
Princess %vom round 
his neck. 


Cyril crosses^ sees 
Lady Blanche 
coniingy and hurries- 
off Prince and 
Florian. 


Lady Blanche see mi 
about to cross to R. 2, 
but s'.eing Cyril 
turns to R. t. Cyril 
steps after her and 
speaks. She answefi 
without turning 
round. 

The cofnpiiment to 
Lady Blanche* s 
penetration carefully 
Pointed. 
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THE PRINCESS, 


Turns sharply to 
him. 


At the mention of 
the Princess name 
Lady Blanche vnnves 
as if a ne7v light had 
suddenly dawned on 
Iter. 

Steps nearer to Cyril^ 
who draws back. 
Lady Blanche speaks 
•with growing; 
indignation. 
*' Insolence" and 
" love" must take 
equal sttess. 
Turns as if to go 
out R. 


Blanche answers 
each objection 
sharply, without a 
moment's hesitation. 


Cyril seems a moment 
disconcirtedy then 
suddenly changes his 
manner ; in a more 
familiar and less 
respectful tone he 
appeals to her sense 
of personal 
advantage. 
(Second place.) 
Lady Blanche moves 
indignantly. Cyril 
at once sees his 
advantage, and 
follows it up. 


Cyril has the manner 
of recklessly 
iromising anything. 


Blanche, Who are you ? And whence came 
you ? Answer that. 

CyriL Madam, the Northern Empire is our home. 
The Prince, affianced in his youth to your great Head, 
came here to claim his bride. 

Blanche, Peace, sir. You mock our ears with 
childish tales. What ! shall a set Of saucy boys break 
in on our great work, blustering I know not what of 
insolence and love, some pretext held of baby troth ! 
Invalid since her will sealed not the bond ! I go to 
the Princess. 

CyriL To yield us up you go to certain death ! 
Think of the fierce inscription on the gate. True ! 
we have limed ourselves with open eyes, and we must 
take the chance. Yet, madam, think how such 
extremes may harm the woman's cause. 

Blanche. Not more than now, so puddled as it is 
with favouritism. 

Cyril. Your story told, your honour shall stand 
flawless. But, your child, Melissa, knowing, saying 
not she knew . . . 

Blanche. Leave me to deal with that. 

Cyril. The Prince's death will mean a war to come 
and many deaths. 

Blanche. No matter what, my duty is to speak ; 
you waste your words. 

CyriL Decide not ere you pause. 
I find you here but in the second place. 
Some say the third — the authentic foundress you 
I offer boldly : we will seat you highest : 
Wink at our advent : help my prince to gain 

His rightful bride, and here I promise you 
Some palace in our land, where you shall reign 


ACT //.. SCENE II. 
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Tlie head and heart of all our fair she-world, 

And your great name flow on with broadening time 

lor ever. 

Blanche. Promises are easy made. 

Cyril, The Prince shall pledge. . . . 

Blanche. Well, you prevail so far ; I will weigh all 
and answer you to-day. Meanwhile . . be mute — 

\Exit L. 2. 
Cyril. We rest your debtors, madam ! 

Cyril flings himself on chair. Re-enter Prince and 
Florian as Lady B. goes out. 

Cyril. O ! hard task, better to clear prime forests, 
heave and thump a league of street in summer 
solstice down, than hammer at this reverend gentle- 
Avoman. 

Prince. Have you prevailed ? 

Cyril. But little, as I fear ; she told me she will 
answer me to-day. Meantime, be mute ; thus much, 
nor more I gained. 

\Enter Messenger C] 

Ladies, I bring a message from The Head. This 
afternoon the Princess rides, to take the dip of certain 
strata to the North. Will you go with her ? You will 
find the land worth seeing, and the river makes a fall 
out yonder. 


Prince. Tell Her Highness we will come. 


\Curtain, 


Lady Blanche 
ansivfrs doubtfully / 
then bejore Cyril can 
finish his ansiver 
she seems to decide. 

Lady Blanche 
crosses L. ; turns 
sharply to look at 
Cyril; and exit. 


Cyril risfs. 


The words must be 
clearly and shai^ly 
delivered^ and in the 
tone 0/ one giving a 
message. Directly 
the answer is given 
the messenger bows, 
and exit as the 
curtain falls. 
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THE PRINCESS, 


The Prince speaks 

slowly ^ and with 

some 

etnba rrassment. 


Once he speaks in 
praise of Ida Iter self 
his words come 
easily. 


Very scornfully. 
The Prince turns 
anvay as if the 
words hurt him. 


The Prince leans 
forward smiling; 
the Princess gravely 
corrects herself. A 
lack of humour is 
perhaps her greatest 
fault. 


ACT III. 

Scene I. — Ida's tent by the river, 
Ida and The Prince seated R. C. 

Ida. O friend, we trust that you esteemed us not 
Too harsh to your companion yestermorn ; 
Unwillingly we spake. 

Prince. No — not to her, 
But to one of whom we spake 
Your Highness might have seera'd the thing you say, 

Ida. Again ? tell me, are you ambassadresses 
From him to me ? we give you, being strange, 
A license : speak, and let the topic die. 

Prince. Our king expects . . . was there no 
precontract ? 
There is no truer-hearted . . . ah, you seem 
All he prefigured, . . . and he could not see 
The bird of passage flying south but long'd 
To follow : surely, if your Highness keep 
Your purport, you will shock him ev'n to death, 
Or baser courses, children of despair. 

Ida. Alas, poor boy, can he not read — no books ? 
Quoit, tennis, ball — no games ? nor deals in that 
Which men delight in, martial exercise? 
To nurse a Hind ideal like a girl, 
Methinks he seems no better than a girl ; 
As girls were once, as we ourself have been : 
We had our dreams ; perhaps he mixt with them \ . 
We touch on our dead self, nor shun to do it, 
Being other — since we learnt our meaning here, 
To lift the woman's fall'n divinity 
Upon an even pedestal with man. 
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Prince. Alas your Highness breathes full East, 
indeed, 
On that which leans to you. I know the Prince, 
I prize his truth : and then how vast a work 
To assail this gray pre-eminence of man ! 
You grant me license ; might I use it ? think ; 
Ere half be done perchance your life may fail ; 
Then comes the feebler heiress of your plan, 
And takes and ruins all ; and thus your pains 
May only make that footprint upon sand 
Which old-recurring waves of prejudice 
Resmooth to nothing : might I dread that you, 
With only Fame for spouse and your great deeds . 
For issue, yet may live in vain, and miss, 
Meanwhile,' what every wonaan counts her due ? 

Ida {rising). Peace you young savage of the 
Northern wild ! 
What ! tho' your Prince's love were like a God's, 
Have we not made ourselves the sacrifice ? 

You are bold indeed : we are not talk'd to thus : 

Howe'er you babble, great deeds cannot die ; 

They with the sun and moon renew their light 

For ever, blessing those that look on them. 

Would, indeed, we had been. 

In lieu of many mortal flies, a race 

Of giants, living, each a thousand years, 

That we might see our own work out, and watch 

The sandy footprint harden into stone. 


[Pause. 


No doubt we seem a kind of monster to you ; 
We are used to that : for women fail so far 
In high desire, they know not, cannot guess 
How much their welfare is a passion to us. 
If we could give them surer, quicker proof — 
Oh if our end were less achievable 


The Prince weighs 
kis words carefully^ 
but speaks more 
conjidentiy. 


Prince rises. 


Ida listens with 
grooving anger. 


Ida rises angrily ; 
s/t€ feels and resents 
the truth or the 
words. 


Suddenly checks 
herself y and speaks 
more quietly and 
with renewed 
confidence. 


With a littU 
bitterness. 
Crosses L 


With growing 
passion. 
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THE PRINCESS. 


With passionate 
gesture; at the end 
she co7>ers her eyes, 
as if overcome ivith 
her o7vn earnestness. 


As the song begins 
the Princess moves 
up to the centre exit, 
and drawing back 
the curtain, stands 
looking out and 
listenings turned 
away front the 
audience. The 
Prince stands R» 
watching her. 


Coming dvwn and 
looking back to 
centre door. 


By slow approaches, than by single act 

Of immolation, any phase of death. 

We were as prompt to spring against the pikes, 

Or down the fiery gulf, as talk of it, 

To compass our dear sisters' liberties. 

Song Without. 

Ida and Prince stand and listen. 

The rest outside, they enter at last verse. Psyche and 
Q^^iL first, then Florian and Melissa, then the 
other Students in groups, all bow to the Princess 
and pass to their places. 

Sweet and low, sweet and low, 

Wind of the western sea. 
Low, low, breathe and blow, 

Wind of the western sea ! 
Over the rolling waters go, 
Come from the dying moon, and blow, 

Blow him again to me ; 
While my little one, while my pretty one, sleeps. 

Sleep and rest, sleep and rest, 

Father will come to thee soon ; 
Rest, rest, on mother's breast, 

Father will come to thee soon ; 
Father will come to his babe in the nest, 
Silver sails all out of the west 

Under the silver moon ; 
Sleep, my little one, sleep, my pretty one, sleep. 


Ida. There sinks the nebulous star we call the Sun, 
If that hypothesis of theirs be sound ; 
Let us down and rest. \All sit. 

And let some one sing to us : lightlier move 
I The minutes fledged with music. 


Stu6cnt8. 
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Tivo girls wait on the rest. 

One Student steps forward^ bows and stands R.^ 
singings while the two others hand food and present 
drink for all. 

Tears, idle tears, I know not what they mean, 
Tear from the depth of some divine despair 
Rise in the heart, and gather to the eyes. 
In looking on the happy Autumn-fields, 
And thinking of the days that are no more. 

Fresh as the first beam glittering on a sail. 
That brings our friends up from the underworld, 
Sad as the last which reddens over one 
That sinks with all we love below the verge ; 
So sad, so fresh, the days that are no more. 

Ah, sad and strange as in dark summer dawns 
The earliest pipe of half-awaken'd birds 
To dying ears, when unto dying eyes 
The casement slowly grows, a glimmering square ; 
So sad, so strange, the days that are no more. 

Dear as remember'd kisses after death, 
And sweet as those by hopeless fancy feign'd 
On lips that are for others ; deep as love. 
Deep as first love, and wild with all regret ; 
O Death in Life, the days that are no more.' 


Ida, If indeed there haunt 

About the mouldered lodges of the Past 
So sweet a voice and vague, fatal to men, 
Well needs it we should cram our ears with wool. 
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THE PRINCESS, 


The Princess turns 
1o the Prince; 
Psyche half rises ; 
Cyril chokes with 
suppressed laughter; 
Ftorian calms 
Melissa and PsycJu ; 
throughout the song 
they shew signs of 
anxiety; C^-ril 
listens with much 
amusement ^ and 
claps vigorously at 
the end. 


Ida, * Know you no song of your own land to sing, 
Not such as moans about the retrospect, 
That deals with the othjr distance and the hues 
Of promise ; not a death's-head at the wine. 


Si'udenhs sea ted 


Slud e nls standing 


# Prince 
'Princess sealed 


►Violel 


Sludenls standin g 


^ Studenls sealed islandin g 


Ps yche # 
Melissa sealed^ 


onan 


Prince rises and stands to sing. 

O Swallow, Swallow, flying, flying South, 
Fly to her, and fall upon her gilded eaves, 
And tell her, tell her, what I tell to thee. 

O^tell her, Swallow, thou that knowest each. 
That bright and fierce and fickle is the South, 
And dark and true and tender is the North. 

O Swallow, Swallow, if I could follow, and light 
Upon her lattice, I would pipe and trill, 
And cheep and twitter twenty million loves. 

O were I thou that she might take me in. 
And lay me on her bosom, and her heart 
Would rock the snowy cradle till I died. 

Why lingereth she to clothe her heart with love, 
Delaying as the tender ash delays 
To clothe herself, when all the woods are green ? 
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O tell her, brief is life but love is long, 
And brief the sun of summer in the North, 
And brief the moon of beauty in the South. 

O Swallow, flying from the golden woods. 
Fly to her, and pipe and woo her, and make her mine, 
And tell her, tell her, that I follow thee. 

[Exit Melissa L. 2. 

Ida. Not for thee, 
O Bulbul, any rose of Gulistan 
Shall burst her veil : marsh-divers, rather, maid. 
Shall croak thee sister ; or the Meadow-Crake 
Grate her harsh kindred in the grass ; and this 
A mere love poem ! O for such my friend 
We hold them slight : they mind us of the time 
When we made bricks in Egypt ; Violet, 
Go, call Melissa, she is dancing there 
On the two narrow planks that span the stream. 

[Violet goes out L. 2, re-enters with Melissa.] 

Ida. Come in, Melissa, come and dance for us. 
This sward is safer than the narrow bridge 
Where one false step means death. 

Melissa, Most gladly, Madam.* 

Melissa dances. 

Ida. Our thanks, Melissa, there, enough. 
But now to leaven play with profit, 

[To the Prince'] You, know you no song, the true 

growth of your soil, 
'.'hat gives the manners of your country women? 

Cyril [bursts out loudly]. * When with Moll and Meg 
in a tavern gay.' 

Ida (rising). Forbear ! 

* Melissa retires L. Melissa may call up any other students- 
wanted in the dance. 


No attempt can be 
made to realise this 
effect. The Prince's 
song should be sung 
as well as possible. 
The Prince stefis 
back. 


As much roo9H as 
possible must be 
given to the dancing. 
The Princess 
•withdraws a little ; 
C. and the Prince 
talks to other 
students. The 
business o/ waiting 
on the students, 
yilling cups, di^c, 
may be carried on 
during song and 
dance, but very 
quietly. 

All attention must 
be concentrated on 
the Prince. Psyclu 
and Melissa are 
watching anxiously. 
Cyril steps right to 
the centre, facing 
the Princess. The 
line 0/ his song must 
he loudly shouted. 
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THE PRINCESS. 


So soon as the "words 
of the song have 
been heard wild 
confusion follows, 
rhe Prince and 
Princess speaJt at the 
same moment; he 
grapples ivith Cyril^ 
and Florian has to 
puil them apart. 
Melissa's cry is tuard 
distinctly^ and the 
Princess's " Homey 
home" 6f'c. ; then all 
the students rush 
confusedly about. 
E.xits must be 
carefully arranged. 
Psyche crosses and 
exit R. t ; Cyril 
/ollo7vs her rvhen he 
has thro7vn off" the 
Prince. The cries 
must begin con- 
fusedly ^ and must be 
repeated over and 
over again by each 
student more and 
more softly. 

As they are dying 
do7vn, and only 
Florian ami the 
Prince remain on the 
stage, a fresh cry is 
raised louder than 
ever by one voice 
onfyy the word 
'^drowning" being 
specially clear; then 
the Prince rushes 
out, and the cry is 
taken up by all as 
the curtain drops, 
and continues till the 
curtain rises to show 
Ida lying rescued by 
the Prince. 


Lady Blanche steps 
out a little^ and 
begins with an air of 
distinct satisfaction. 
The speech must be 
delivered slo^vly, ami 
with great variety^ 
ivhcnever possible 
face to the audience, 
turning to Ida in 
pausesu 


[Exit, 


Prince {striking him). Forbear, sir ! 

Melissa, Flee the death ! 

Ida {going out). Home, home, to horse ! 

Ali Girls, Men I these are men ! 
Oh fly ! to horse ! to horse ! 

[Exit, 

Psyche hurries out last, followed by Cyril. The 
Prince is left alone with Flor., the voices outside 
die away^ then one cries * The Princess, Oh the 
Princess.' 

All the Girls without. Oh the Head, she is drowning. 
Help the Princess ! Oh the Head ! 

The Prince rushes out, 

[Curtain, 

Afterwards a Tableau, The Princess lyings held by 
Prince, Violet, and Melissa, Florian standing 
by. 

Scene II. The Hall in the Palace. 

Ida on her throne^ Blanche standing Z., Melissa 
kneeling by throne; Florian and Prince as 
prisoners R, 

Ida, Melissa, you ! you knew and screened these 
traitors in our camp ; 
And Psyche, Psyche ! she I trusted, fled, 
Fled with that wretch, and Blanche — 
What need to ask ! you knew ! all traitors ! all! 
Not one to warn me or to keep her vow. [Sits, 

Blanche, It was not thus, O Princess, in old 
days : 
You prized my counsel, lived upon my lips : 
I led you then to all the Castalies ; 
I fed you with the milk of every Muse ; 
I loved you like this kneeler, and you me 
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Your second mother : those were gracious times. 

Then came your new friend : you began to change - 

(I saw it and grieved) — to slacken and to cool j 

Till taken with her seeming openness 

You turn'd your warmer currents all to her, 

To me you froze : this was my meed for all. 

We took this palace ; but even from the first 

You stood in your own light and darken'd mine. 

What student came but that you planed her path 

To Lady Psyche, younger, not so wise, 

A foreigner, and I your countrywoman, 

I your old friend and tried, she new in all ? 

But still her lists were swell'd and mine were lean ; 

Yet I bore up in hope she would be known : 

Then came these wolves : t/?ey knew her ! they 

endured. 
Long-closeted with her the yestermorn. 
To tell her what they were, and she to hear : 
And me none told : not less to an eye like mine 
A lidless watcher of the public weal. 
Last night, their mask was patent, and my foot 
Was to you : but I thought again : I fear'd 
To meet a cold * IVe thank you, we shall hear of it 
From Lady Fsyche : ' you had gone to her. 
She told, perforce ; and, winning easy grace, 
No doubt, for slight delay, remain'd among us. 
But public use required she should be known ; 
And since my oath was ta'en for public use, 
I broke the letter of it to keep the sense. 
I spoke not then at first, but watched them well, 
Saw that they kept apart, no mischief done ; 
And yet this day (tho' you should hate me for it) 
I came to tell you ; found that you had gone. 
Ridden to the hills, she likewise : now, I thought, 
That surely she will speak ; if not, then I : 
Didshel 


A pause. Looks at 

Ida. 

A change of manner 

as she refers to Iter 

rival. 


IVith growing 
animation at the 
recollection of her 
many grievances. 


With a gesture t9 
ike tioo friends. 


Mark tht quotation.. 


Very sharply. 
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THE PRINCESS, 


These words are 

scornfully pointed at 
the tivo friends^ 'who 
smile at one another. 


Passionately. 


Breaks off, and 
resumes more 
calmly. 


She ends confidently ^ 
sure that Ida will be 
convinced by what 
she has said. 
Ida has listened 
coldly ; she pauses a 
moment^ and then 
answers with 
absolute indifference 
of manner. 


Lady Blanche makes 
a movement/ortuardy 
and calls out angrily. 

A II this time Melissa 
has remained 
kneeling^ and the 
students very quiet, 
watching Blanche 
and Ida ; now 
Melissa rises and 
stands by her mother, 
•while the students in 
dumb shotv question 
the messenger. 


At the Prince's name 
all the students 
tnozfe, and murmur 
together, as if 
surprised, repeating 
*' the Prince.^ 


These monsters blazon'd what they were, 
According to the coarseness of their kind, 
For thus I hear ; and known at last, she flies ; 
And I remain on whom to wreak your rage, 
I, that have lent my life to build up yours, 
I that have wasted here health, wealth, and time, 
And talent, I — you know it — I will not boast : 
Dismiss me, and I prophesy your plan, 
Divorced from my experience, will be chaff 
For every gust of chance, and men will say 
We did not know the real light, but chased 
The wisp that flickers where no foot can tread. 

Ida. Good : 

Your oath is broken : we dismiss you : go. 
For this lost lamb {to Melissa), 
Our mind is changed : we take it to ourself. 

Blanche. The plan was mine. I built the nest 
it seems 
To hatch the cuckoo. Rise ! 

Melissa rises and moves L. 

Enter a Student wko gives letters to Ida and slips 
back among the others, — Ida rises when she has 
read and gives letters to Prince, with a gesture of 
anger, 

Idd. READ. ' 

Prince gives second letter to Florian. 

Prince {reading), *Fair daughter, when we sent 
the Prince your way 
We knew not your ungracious laws, which learnt, 
We, conscious of what temper you are built, 
Came all in haste to hinder wrong, but fell 
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Into his father's hands, who has this night, 
You lying close upon his territory, 
Slipt round and in the dark invested you, 
And here he keeps me hostage for his son.' 

Takes second letter from Florian. 

\Exit Messenger R. 2. 

* You have our son : touch not a hair of his head : 
Render him up unscathed : give him your hand : 
Cleave to your contract : tho' indeed we hear 
You hold the woman is the better man ; 
A rampant heresy, such as if it spread 
Would make all women kick against their Lords 
Thro' all the world, and which might well deserve 
That we this night should pluck your palace down ; 
And we will do it, unless you send^us back 
Our son, on the instant, whole.' 

O not to pry and peer on your reserve, 
But led by golden wishes, and a hope 
The child of regal compact, did I break 
Your precinct ; not a scorner of your sex 
But venerator, zealous it should be 
All that it might be : hear me, for I bear, 
Tho' man^ yet human — whatsoe'er your wrongs — 
From the flaxen curl to the grey lock a life 
Less mine than yours : my nurse would tell me of you ; 
I babbled for you, as babies for the moon. 
Vague brightness ; when a boy you stoop'd to me 
From all high places, lived in all fair lights, 
Came in long breezes rapt from inmost south 
And blown to inmost north ; at eve and dawn 
With * Ida^ Ida, Ida^ rang the woods ; 
The leader wildswan in among the stars 
Would clang it, and lapt in wreaths of glowworm light 
The mellow breaker murmur'd * Ida.^ Now, 
A man I came to see you : but, indeed, 


Students repeat 
invtsted us. 
One or two 
move away as if 
alarmed; the 
messenger^ with a 
word to one o/ the 
others^ goes out 
again. 


Ida has turned awaf 
while the Prince 
read; she now turns 
angrily on the 
Prince. 


The students grow 
more and more 
agitated, and re/ eat, 
''Pluck our Palace 
doTvn" audibly. 

Giving the two letters 
to Flofian, the . 
Prince steps forward 
and speaks to Ida 
with passionate 
earnestness; tlie 
speech must begin 
softly and gently. 

Ida has turned 
away, and the Prince 
faces a little more 
out from Iter, as if 
he despaired of 
making her listen ; 
it is difficult to make 
this speech audible. 
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THE PRINCESS, 


Looks rounds and 
indicates th^se 
present. 


With angry 
emphasis. 


These lines are 
broken^ and marked 
with strong feeling. 

More quietly steps 
back a little. 


Draws letter from 
his sash, and kneels. 


Violet runs in 
sharply as the 
Princess tears the 
letter; all the 
students crowd 
round her; Melissa 
acts with them ; 
Lady Blanche 
watches L. 


All these sentences 
must be called out in 
confusion, yet loudly ^ 
and so that the words 
are generally 
audible ; it is best to 
divide the students 
into two parties, the 
one really terrified, 
the other glad of the 
new excitement. 


Not in this frequence can I lend full tongue, 

noble Ida, to those thoughts that wait 
On you, their centre : and in you I found 
My boyish dream involved and dazzled down 
And masten'd, while that after-beauty makes 
Such head from act to act, from hour to hour, 
Within me, that except you slay me here, 
According to your bitter statute-book, 

1 cannot cease to follow, who desire you more 
Than growing boys their manhood ; dying lips, 
With many thousand matters left to do, 

The breath of life ; O more than poor men wealth, 
Than sick men health — yours — yours — not mine. 
I hold that it becomes no man to nurse despair. 
But in the teeth of clench'd antagonisms 
To follow up the worthiest till he die : 
Yet that I came not all unauthorized 
Behold your father's letter. 

Gives it kneeling^ Ida tears it into shreds. A movement 

among the Students R. 

Violet {Runs in R. 2., calling). An army hems us 
in on every side ! 

Tivo girls. An army in the land ! 

Tivo girls. Men in the very walls 1 

Two gifts. Well, what of that ? 

One girl. What is learning to us ? 


All. We must be gone ! Fly till the storm be 
past ! Nay, stay, and see the upshot. What matters 
war ? Think of the danger here ! 
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Ida {rising calls above the tumuli). 

What fear ye, brawlers ? am not I your Head ? 
On me-^me — me — the storm first breaks : / dare 


Sludenls 


M- 



►Prince 


Florida 


S tudents ♦Melissa* 

• 

lady Blanche ♦ 


\^Sits, 


All these male thunderbolts : what is it ye fear ? . . 

PEACE ! there are those to avenge us and they come : 

If not, — myself were like enough, O girls, 

To unfurl the maiden banner of our rights. 

And clad in iron burst the ranks of war. 

Or, falling protomartyr of our cause, 

Die. {Pause), ' 

Go till our leisure gives us time to think 

What should be done for safety. 

Exit girls R. 2, L. 2, whispering to one another^ their 
voices grow louder^ and burst out a moment into 
cries outside, 

A Pause, Ida rises slowly^ comes down^ and crosses 
R. C. 

Ida. You have done well — and like a gentleman, 
And like a prince : you have our thanks for all : 
And you look well too in your woman^s dress : 
Well have you done and like a gentleman. 
You saved our life : we owe you bitter thanks : 


Iff a, rising- to her 
full height on the 
dais, calls loudly 
above all the voices ; 
instantly the students 
/all back on either 
side and face her. 


A confused murmur 
from^ the students ^ 
'' Men'' '' Nothing,*' 
''War,*' ''Change." 
" What," &'c. ; Ida 
hushes it down again 
with a commanding 
gesture. 

Gesture and voice 
must be strongly 
impassioned ; the 
students watch her 
as i/ fascinated. 
Sudden pause; a 
gesture of dismissa I ; 
Ida sits leaning her 
chin on her hand till 
all have gone out. 
Lady Blanche luaits 
till the last; looks 
se arching ly from Ida 
to the Prince; nods 
her head as if 
saiisfied, ana exit 
L I. 

Ida begins very 
quietly and bitterly ; 
the Prince turns 
away R. resting 
his hand on Plorian's 
shoulder, emd back 
to audience. 
Suddenly changing 
to angry mockery. 
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THE PRINCESS. 


It 'aiks away, L. 
hiding her face; 
then turns furimtsly 
on the tivo, and 
checks htrself again. 
Her fingers wark at 
her dress, and sht 
speaks vaith every 
sian of anger ^ but 
in a loWf suppressed 
voice. 


With a sudden burst 
of uncontrollabU 
anger. 


The sentence must 
f ound to a close. 


Controls herself with 
a strong effort^ and 
ends more quietly 
and with dignity. 
Horror of ridicule, 
anger at the Prince's 
dtiCftion, helpless- 
ness because of Iter 
fat her s capture, and 
the '^* great clog of 
thanks" due to her 
rescue, are all 
expressed by Ida in 
this speech. 


As the curtain rises 
Cyril and the Prime 
ate holding ha/uis, 
aud Florian stands 
i'ctzvcen^ as if 
helping to make 
/riends. 


The Prince signs to 
Fiorian to speak to 
Psyche, who crouches 
down^ hiding her 
face. 


Better have died and spilt our bones in the flood — 

Then men had said — but now . . What hinders me 

To take such bloody vengeance on you both ? — 

Yet since our father — 

Wasps in our good hive, 

You would-be quenchers of the light to be, 

Barbarians, grosser than your native bears — 

would I had his sceptre for one hour ! 

You that have dared to break our bound, and gulPd 
Our servants, wrong'd and lied and thwarted us — 
/ wed with thee ! / bound by precontract 
Your bride, your bondslave ! not tho' all the gold 
That veins the world were packed to make your crown,. 
And every spoken tongue should lord you. 

Sir, 
Your falsehood and yourself are hateful to us : 

1 trample on your offers and on you : [Turns L. 2. 
Begone : we will not look upon you more. 

[Curtain. 

ACT IV. 

Scene I. — The Headquarters of the Northern Army, 

Cyril, Flor., the Prince R., Psyche on couch. L. 

Prince. So, Cyril, mutual pardon asked and given 
for blow and song. What of your flight ; how came 
you to the Camp ? 

Cyril, Amazed I fled thro' the dark land, and 
later in the night I came on Psyche weeping ; then 
we fell into your father's hands, and there she lies, but 
will not speak or stir. 

They cross to Psyche. 

Horian, Come, lift up your head, sweet sister,, 
weep not thus. 


IRonbciii Iking. 
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What have you done but right ? you could not slay 
Me, nor your prince : look up : be comforted : 
Sweet is it to have done the thing one ought, 
When faH'n in darker ways. 

Prince, Be comforted : have I not lost her too, 
In whose least act abides the nameless charm 
That none has else for me ? 

Psyche. Her, my friend — 
Parted from her — betrayed her cause and mine — 
Where shall I breathe ? why kept ye not your faith ? 
O base and bad ! what comfort ? none for me ! 

CyriL Yet I pray take comfort ; live dear lady. 

Psyche, Base coward that I was to leave her there, 
To lag behind, scared by the cry they made. 
The horror of the shame among them all : 
But I will go and sit beside the doors. 
And make a wild petition night and day, 
Until they hate to hear me like a wind 
Wailing for ever, till they open to me. 
Ah ! what might that man not deserve of me 
Who gave me back my friend. 

Cyril, Be comforted, sweet lady, you shall have 
her. 
Come, let me take you to some place of rest. 

\Exit Cyril and Psyche, R. 2. 


Psyche rises by 
degrees, and speaks 
tuif to herself. 


Cyril springs eagerly 
forward. 


Enter King of Northern Empire. He comes down C. 
King with big strides. Gama toddles after him 
but sits at once R. C. Arac and Brothers 
follotv and stand L. 

King, Look you that our compact be fulfill'd : 
You have spoilt this child ; she laughs at you and man : 
She wrongs herself, her sex, and me, and him : 
But red-faced war has rods of steel and fire ; 
She yields, or war. 


The King speaks asr 
he crosses; Gama 
nervously clasps and 
unclasps his hands i 
sits i?. C. 
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THE PRINCESS. 


Cama smilts vaguely 
en a//, speaking to 
Prince. 


Prince bows in 
4insv)ering ; the King 
stands back bettueen 
Gama and Prince, 
looking from one to 
the other 
impatiently. 


Cyril steps up to the 
King^ and they 
stand together while 
the Prince speaks. 


Waves his hand. 

Complacently as in 
prologue. 


A rac and the 
brothers move 
impatiently. 

Gama*s manner 
auite suggests that 
he is in a position to 
■confer fewours. 


Gama {seated R. C). We fear, indeed, you spent 
a stormy time 
With our strange girl : and yet they say that still 
You love her. Give us, then, your mind at large : 
How say you, war or not ? 

Prince (L. C). Not war, if possible, O King. 
I want her love. 

What were I nigher this although we dash'd 
Your cities into shards with catapults. 
Not ever would she love ; but brooding turn 
The book of scorn, till all my little chance 
Were caught within the record of her wrongs. 

Re-enter Cyril. R 2. 

King. Tut, you know them not, the girls. 
Gentleness to such as her if; Cyril spake her true, 
To catch a dragon in a cherry net. 
To trip a tigress with a gossamer, 
Were wisdom to it. 

Prince. Yea, but Sire, 
Wild natures need wise curbs. 

Gama. Nay, nay, you spake but sense, 
We remember love ourself 
In our sweet youth ; we did not rate him then 
This red-hot iron to be shaped with blows. 
You talk almost like Ida : she can talk ; 
And there is something in it as you say : 
But you talk kindlier : we esteem you for it. 

\To Arac, 
He seems a gracious and a gallant Prince, 
I would he had our daughter : for the rest, 
Our own detention, why, the causes weighed, 

\To King. 
Fatherly fears — you used us courteously — 
We would do much to gratify your Prince — 
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Wt pat don it, 

l>ut what says Arac : Arac's word is thrice 
As ours with Ida : something may be done — 
I know not what — we four may build some plan 
Foursquare to opposition. 

The brothers have listened with ill-concealed impatience. 
They noiv eagerly urge Ail^c forward to speak, 

Arac, Our land invaded, *sdeath ! and he himself 
Your captive, yet my father wills not war : 
And, for myself, what care I, war or no ? 
But then this question of your troth remains : 
And there's a downright honest meaning in her ; 
She flies too high, she flies too high ! and yet 
She ask'd but space and fairplay for her scheme ; 
She prest and prest it on me — I myself. 
What know I of these things ? but, life and soul ! 
I thought her half-right talking of her wrongs ; 
I take her for the flower of womankind. 
And so I often told her, right or wrong. 
And, Prince, she can be sweet to those she loves, 
I stand upon her side : she made me swear it — 
Swear — and with solemn rites by candle-light — 
Swear by St. . . something — I forget her name — 
Her that talk'd down the fifty wisest men ; 
She was a princess too ; and so I swore. 
Come, this is all ; she will not : waive your claim : 
If not, the foughten field, what else, at once 
Decides it, 'sdeath ! against my father's will. 

The Prince hesitates. The brothers clasp Arac's 
hands with every sign of agreement 

First Brother. Like to like I 
The woman^s garment hid the womatCs heart, 

Frince. Decide it here : why not ? we are three 
to three. 


Waves hand; the 
Northern Kittg 
stands looking <fowK 
at him in amused 
bewilderment. 


Arac's manner is 
blunt and soldierly; 
he stands /or his 
sister above all. 


With a gesture 0/ 
indifference. 


Defiantly. 


More gently to the 
Prince. 


Turns to brothers^ 
who also have 
forgotten, and shake 
their heads. 


Half draws his 
sword, and drives ii 
home luith an 
impatient glance 
at Gama ; turns L, 


A pause; the tauni 
is jHung out sharply^ 
and answered ay a 
movement from. 
Cyril, Florian^ the 
two Kiftgs, and the 
PHnce, while the 
latter sfeahs angrify. 


32 
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This speech needs 
vigorous tUlraery; 
Gatna is tniserabty 
anxious to stop the 
quarrel; the 
Northern King 
delighted. 


Sadly, all his 
anger gone. 


A roc steps forward y 
and both face one 
another. 


Second Brother, But three to three ? no more ? 
No more, and in our noble sister's cause ? 
More, more, for hongur : every captain waits 
Hungry for honour, angry for his king. 
More, more, some fifty on a side, that each 
May breathe himself, and quick ! by overthrow 
Of these or those, the question settled die.' 

Prince, Yea, for this wild wreath of air, 
This flake of rainbow flying on the highest 
Foam of men's deeds — this honour, if ye wilL 
It needs must be for honour if at all : 
Since, what decision ? if we fail, we fail. 
And if we win, we fail : she would not keep 
Her compact. 

Arac, But we will send her, 
Worthy reasons why she should 
Bide by this issue : let our missive thro'. 
And you shall have her answer by the word 

Holds out hand, the Prince takes it as 
curtain fails, 

[Curtain^ 

Scene II. The Lists near Princess Ida's 

Palace, 

Prince, Florian, Cyril. Arac wounded. Kino 
showing Ida her picture taken from the 
Prince's neck, and holding him on his arm. 
Melissa with Flor. Blanche and Violet with 
Ida. The Students are helping to bind up 
Arac's arm R. and the 2ND Brother's knee L» 
Psyche cares for Cyril. 


prince. 


Zmn 36ietbren. 
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Ida. {kneeling by Prince), O Sire, he lives : he is 

not dead : 

O let me have him with my brethren here 

In our. own palace : we will tend on him 

[Rises, 


Stjidcnts 
• •Violet 


Arac seated 

^ # Kinq Gama 


• Student 

» 2~Bn)t)ier 

#Florian 
Melissa # 


^•2^3£Sw #psy^helmeeling. 


' Prince l^n y^ ^Cyril lying • 


l^BroTher 


Like one of these ; if so, by any means, 

To lighten this great clog of thanks, that make 

Our progress falter to the woman's goal. 

Cyril has crept to Ida and takes hold of her robe. 

She draws back, 

Cyril, O fair and strong and terrible ! Lioness 
That with your long locks play the Lion's mane 1 
But Love and Nature, these are two more terrible 
And stronger. See, your foot is on our necks, 
We vanquished, you the Victor of your will. 
What would you more ? remain 
Orb'd in your isolation : he is dead, 
Or all as dead : henceforth we let you be : 
Win you the hearts of women ; and beware 
Lest, where you seek the common love of these. 
The common hate with the revolving wheel 
Should drag you down, and some great Nemesis 


Care vtust be taken 
not to have too many 
kneeling ; Ida rises 
as the King kneels. 
All the scene must 
be quietly busy till 
Psyche s^aks, then 
all watch eagerly. 


Cyril begins brokenly^ 
but g:athers strength 
as he goes on. 


The King stools 
closer over the Prince 


» • 


• * 




) 
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Touching Ida*s 
dress ; [da stands 
strained and 
motionless, tvith 
hands clenched. 


Ida still motionless ; 
Psyche turns atoay 
Tveepingy and hides 
Jur/ace on Melissa's 
shoulder; Arac calls 
out impatiently. 


Gama is fussily 
indignant. 


Turns to glare over 
his shoulder at Lady 
Blanche^ who smiles 
complacently. 


Break from a darken'd future, crown'd with lire, 
And tread you out for ever. 

if, I say, you keep 

One pulse that beats true woman, then forgive. 
Oh speak to her, your dearest, her one fault 
The tenderness, not yours, that could not kill. 

Psyche comes close to Ida and kneels. 

Psyche, We two were friends : I go to mine own 
land 
For ever : find some other : . . . . as for me 

1 scarce am fit for your great plans : yet speak to me. 
Say one soft word and let me part forgiven. 

Arac, Ida — you blame the man ; 
You wrong yourselves — the woman is so hard 
Upon the woman. Come, a grace to me ! 
I am your warrior : I and mine have fought 
Your battle : kiss her ; take her hand, she weeps : 
Why ! I would sooner fight thrice o'er than see it. 

Gama makes his way to Princkss, L. 

Gama. IVe heard that there is iron in the bloody 
And I believe it. Not one word ? — not one ? — 
Whence drew you this steel temper? not from me^ 
Not from your mother, now a saint with saints. 
She said you had a heart — I heard her say it— 
* Our Ida has a heart ' — ^just ere she died — 
' But see that some one with authority 
Be near her still, and I — I sought for one — 
All people said she had authority — 
The Lady Blanche : much profit ! 

Not one word ; 
Not one to spare her : out upon you, flint ! 
Ydu love nor her, nor me, nor any ; nay, 


Hrac. 


[To fact page 34. 
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You shame your mother's judgment too. Not one ? 
You will not ? well — no heart have you, or such 
As fancies like the vermin in a nut 
Have fretted all to dust and bitterness. 

King. O you, 

Woman, whom we thought woman even now, 
And were half fooFd to let you tend our son. 
Because he might have wish'd it — but we see 
The accomplice of your madness unforgiven. 
And think that you might mix his draught with death. 
When your skies change again : the rougher hand 
Is safer : on to the tents : take up the Prince. 

Ida. Come hither. — 

Psyche, — embrace me, come. 

Quick while I melt ; make reconcilement sure 
With one that cannot keep her mind an hour : 

Psyche hurries to her and the Princess clasps her in 

her arms. 

Come to the hollow heart they slander so ! 
Kiss and be friends, like children being chid ! 
/ seem no more : / want forgiveness too : 

1 should have had to do with none but maids. 
That have no links with men. Ah false but dear. 
Dear traitor, too much loved, why ? — why ? — Yet see. 
Before these kings we embrace you yet once more 
With all forgiveness, all oblivion, 

And trust, not love, you less. 

Psyche goes to Cyril and kneels by him. 

And now, O sire, 
Grant me your son, to nurse, to wait upon him. 
Like mine own brother. Grant my prayer. 
Hel|), father, brother, help ; speak to the king : 
Thaw this male nature to some touch of that 
Which kills me with myself. 


Muttering to hi nisei/ 
as he goes back t0 
Arac. 

These words are 
spoken with deepest 
reproach. 


Turns and calls 
offR. 

Ida, who has visibly 
wavered, speaks with 
an effort, butwithout 
moving or turning 
till Psyche touches 
her^ 


Kissing her. 


Holds her back and 
looks at her. 

Kisses her forehead i 
turns to King. 


Begins to break 
dawn ; hides her fact 
turning away. 
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THE PRINCESS. 


Looks hack. 


IVitk a sneer. 


Ida, bitterly stung; 
by the tauntf speaks 
passionately^ with a 
wide gesture of 
command. 


There is a pause 
when the curtain 
rises; throughout 
the scene Idas 
ftianner is gentle 
and fender. 


Cyril, Your brother, Lady — Florian, — ask for him 
Of your great Head — for he is wounded too — 
That you may tend upon him with the prince. 

Ida. Ay so, 
Our laws are broken : let him enter too. 
We break our laws with ease, but let it be. 

Blanche. Ay so? {Moves forward indignantly) 
Amazed am I to hear 
Your Highness : but your Highness breaks with ease 
The law your Highness did not make : 'twas I. 
I had been wedded wife, I knew mankind, 
And block'd them out ; but these men came to woo 
Your Highness — verily I think to win. 

Ida. Fling our doors wide ! all, all, not one, but 
all. 
Not only he, but, by my mother's soul, 
Whatever man. lies wounded, friend or foe, 
Shall enter, if he will. Let our girls flit. 
Till the storm die ! but had you (to Psyche) stood by 

us. 
The roar that breaks the Pharos from his base 
Had left us rock. {To Blanche) She fain would 

sting us too, 
But shall not. Pass, and mingle with your likes. 
We brook no further insult but are gone. 

[Turns as if to exit R. 2, Curtain, 

ACT V. 

A Room in Princess Ida's Palace, 

The Prince asleep^ R. C. Ida reading by his couch^ 
L. C. A light over her head^ or beside her. 

Ida reads. * Come down, O maid, from yonder 
mountain height : 


floriaii. 
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What pleasure lives in height (the shepherd sang), 

In height and cold, the splendour of the hills ? 

But cease to move so near the Heavens, and cease 

To glide a sunbeam by the blasted Pine, 

To sit a star upon the sparkling spire ; 

And come, for Love is of the valley, come^ 

For Love is of the valley, come thou down 

And find him ; by the happy threshold, he, 

Or hand in hand with Plenty in the maize, 

Or red with spirted purple of the vats. 

Or foxlike in the vine ; nor cares to walk 

With Death and Morning on the silver horns, 

Nor wilt thoii snare him in the white ravine. 

Nor find him dropt upon the firths of ice, 

That huddling slant in furrow-cloven falls 

To roll the torrent out of dusky doors : 

But follow ; let the torrent dance thee down 

To find him in the valley ; let the wild 

Lean-headed Eagles yelp alone, and leave 

The monstrous ledges there to slope, and spill 

Their thousand wreaths of dangling water smoke. 

That like a broken purpose waste in air : 

So waste not thou ; but come ; for all the vales 

Await thee ; azure pillars of the hearth 

Arise to thee ; the children call, and I 

Thy shepherd pipe, and sweet is every sound. 

Sweeter thy voice, but every sound is sweet ; 

Myriads of rivulets hurrying thro' the lawn. 

The moan of doves in immemorial elms, 

And murmuring of innumerable bees.' 

Prince, If you be, what I think you, some sweet 
dream, 
I would but ask you to fulfil yourself ; 
But if you be that Ida whom I knew, 
I ask yo^ nothing : only, if a dream. 


The delivery of these 
lines, some of the 
most Perfect in 
modern verse, is 
very difficult; they 
must be read, not 
declaimed, but ivitk 
infinite variety 
of tone and 
articulation, 
contrasting the cold^ 
white solitude of the 
mountain and the 
warmth and colour 
of the valley. 


A pause; Ida drops 
the scroll, and looki 
out a moment. 


The last three lines 
arc instances of 
sound imitation, 
and must be 
absolutely musical 
in delh'cry. 

The Prince has 
stirred uneasily, 
opened his eyes, sat 
up and fallen back ; 
he now begins to 
^peak, ttety feebly at 
the first, and Ida 
drops her scroll and 
moves quickly tohitn. 
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Sits and hides her 
face as she ends. 


The Prince drains 
himself «/ to sfeaic ; 
he must be well 
raised on cushions, 
so thai he can do this 
wifhont effort, 
[da turns 
in^iuiringly. 


Leans more towards 
her. 


Sweet dream, be perfect. I shall die to-night 
Stoop down and seem to kiss me ere I die. 

Ida stoops and kisses him^ then turns sharply away L» 
With back to audience, A Pause ; then she faces 
round and speaks. 

Ida. Yes, I know it ! I have failed, 
Have failed in all , . . 
And all my labour was but as a block 
Left in the quarry ; but I still were loth, 
I still were loth to yield myself to one 
That wholly scorn'd to help our equal rights 
Against the sons of men, and barbarous laws. 
I pray you not to judge our cause from me 
That wrong'd it, sought far less for truth than power 
In knowledge : something wild within my breast, 
A greater than all knowledge, beat me down. 
And as I nursed you there from week to week : 
Much have I learnt in little time. In part 
It was ill-counsel had misled my mind 
To vex true hearts : yet was I but a girl — 
Ah fool, and made myself a Queen of farce ! 
When comes another such ? never, I think, 
Till the Sun drop, dead, from the signs. [Sits, 

Prince. Blame not thyself too much, nor blame 
Too much the sons of men and barbarous laws ; 
These were the rough ways of the world till now. 
Henceforth thou hast a helper, me, that know 
The woman's cause is man's : they rise or sink 
Together, dwarfd or godlike, bond or free : 
If she be small, slight-natured, miserable, 
How shall men grow ? but work no more alone ! 
Our place is much : as far as in us lies 
We two will serve them both in aiding her — 
For woman is not undevelopt man 
But diverse : Could we make her as the man, 
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Sweet Love were slain : his dearest bond is this, 

Not like to like, but like in difference. 

Yet in the long years liker must they grow. 

The man be more of woman, she of man ; 

He gain in sweetness and in moral height. 

Nor lose the wrestling thews that throw the world ; 

She mental breadth nor fail in childward care. 

Nor lose the childlike in the larger mind ; 

Till at the last she set herself to man. 

Like perfect music unto noble words ; 

Then comes the statelier Eden back to men : 

Then reign the world's great bridals, chaste and calm : 

Then springs the crowning race of humankind. 

May these things be ! {Falls back exhausted.) 

Ida. Alas ! I fear they will not. 

Prince. Dear, but let us type them now 
In our own lives. 

Ida, A dream 

That once was mine ! what woman taught you this ? 

Prince, One not learned, save in gracious house- 
hold ways. 
Not perfect, nay, but full of tender wants {Lying back\ 
No Angel, but a dearer being, all dipt 
In Angel instincts, breathing Paradise. 
Happy he with such a mother ! faith in womankind 
Beats with his blood, and trust in all things high 
Comes easy to him, and tho' he trip and fall 
He shall not blind his soul with clay. 

Ida. But I, so all unlike — 
It seems you love to cheat yourself with words : 
This mother is your model. 
Never, Prince ; you cannot love me. 


Lies hack, ikrojving 
one arm over his 
head, and speaks 
slowly, more to 
himself. 


His voice grows 
deeper and fuller ; 
his enthusiasm is 
real, not merely 
caught from Ida. 


Very softly. 


Turns eagerly 
to her. 


Almost angrily, 
there is a flash of 
the old Ida here. 


Very tenderly. 


More strongly. 


Very humhlf. 
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Very earnestly ^ 
holdittg out both 
hands to her. 


Turns; looks off R, 


Ida stands with 
downcast eyes and 
hands foldtd. 


Turns ami holds 
out hands. 


Prince, Nay but thee, 

From yearlong pouring on thy pictured eyes, 
Ere seen I loved, and loved thee seen, and saw 
Thee woman thro' the crust of iron moods 
That masked thee from men's reverence up, and forced 
Sweet love on pranks of saucy boyhood : now 
Giv'n back to life, to life indeed, thro' thee. 
Indeed I love : . . . the new day comes, the light 
Dearer for night, as dearer thou for faults 
Lived over : lift thine eyes. Dear, 
Look up, and let thy nature strike on mine, 
Like yonder morning on the blind half-world. 

Ida moves slowly and imperceptibly towards couch. 

(Looking out over stage) O we will walk this world, 
Yoked in all exercise of noble end. 
And so thro' those dark gates across the wild 
That no man knows. Indeed I love thee : come, 
Lay thy sweet hands in mine and trust to me. 

Ida's hands rest in his at the last words^ and slowly 

she kneels y hiding her face. 


CURTAIN. 
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